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young, fair, and have a rich voice, and wear a Viking hel-
ttiet, Mercurially winged, and fine armour He enters R,
the crowd makes way for him, and he stands in front of
them facing the line of dead
The group here is most important It is often complained
that the end of Hamlet is absurd, the stage so cluttered with
dead But death is throughout our dominant theme Heai
Fortinbras5 words
O proud death,
What feast is toward in thme eternal cell,
That thou so many princes at a blow
So bloodily hast struck ?
The dead are m a single group L You must, as so often in
-Shakespeaie, make a special point of the very thing you
feared There is another advantage Where should Hamlet
die** Is not the throne, giving him a formalized and VxC-
tonous dignity his rather mdecisrve couise has scarcely *wai-
ranted, inappropriate ? But if he lies on the ground Fortin-
bras9 final honouimg of him to the exclusion of the King is
visually and dramatically absurd Our group solves all
difficulties Hamlet is now King, but king only among the
dead He rises ovei the group of corpses The place next in
honour is held by the King himself, central, on the steps
This preserves a correct balance, and prevents Hamlet's
new ascendancy being too dominant to the last \ve must
pi cserve our sec-saw indecisiveness But Fortinbras does not
face the King, and Horatio's fairly central position tends
fuither to lead the eye to Hamlet
Horatio has risen to meet Fortinbras, in his own person
linking the two worlds, of death and life remember how
he, the scholar, was called in by soldiers to deal with the
Ghost at the stai t Now Horatio on the steps offers a general
explanation, and then returns among the dead, kneeling by
Hamlet's chair, praying Foitinbras speaks his final speech
At 'Go, bid the soldicis shoot'5 he draws his sword and holds
it steadily at the salute Horatio is still kneeling The drums
start, a long roll, the trumpets swell out in an elaborate call,